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The Theatres, &e, 


Sapier’s Weis.—There is an old saying which 
has been putin practice by the worthy manager 
of this theatre, Mr Belton, that it never rains but 
it pours. No less than two nights have been 
recently set apart for benefits for public charities ; 
the first for the sufferers at the late fire in Gray’s 
Inn-lane, and the other for the recipients of the 
Clerkenwell Benevolent Society, on Wednesday 
last. Such has been the liberality of the new 
manager of old Sadler’s Wells, and we trust after 
such liberality Mr Belton will meet with the 
support of the public generally which he is so 
worthy of. The house on Wednesday last was 
crowded by a most respectable audience residing 
in the various aquares of this locality near to the 
theatre, who appeared delighted with the excellent 
amusement prepared for them on the occasion. 
In the course of the evening an appropriate ad- 
dress was spoken by Mr Belton with his usual 
ability. The address, which we subjoin, was 
written by J. Hain Friswell, Exq. The proceeds 
we understand quite realised the anticipations of 
the managing committee. The obnoxious fees 
for boxkeeper and the care of ladies’ bonnets are 
done away with, and that the public can now be 
accommodated with the very best refreshments in 
the theatre at the most reasonable prices ; there is 
also a private retiring room for ladies attended by 
a respectable female. 


AN ADDRESS 


Written by J. Waix Friswett, Esa., and delivered 
by F. Beton, Ksq., at the Theatre Royal, Sadler’s 
Wells, Wednesday, Nov. 15th, 1871, in aid of the 
funds of the CLERKENWELL BENEVOLENT Socrety. 


Aaarn the rolling earth, which round the Sun, 

Like a successful drama, holds its run, 

Brings on the seasons of the closing year ; 

To kindly Christian hearts both glad and dear. 

Christmas, with joys and pleasures all its own, 

Its merry meetings and its gladsome tone, 

Its clown, its pantomime, and boxing night, 

When children’s hearts are glad, and young eyes 
bright— 

Christmas, when haply those — sundered meet, 

In the old home, through love and faith so sweet j— 








Christmas, which over all its glamour flings, 
Yet first its duties and its sorrows brings. 
So now the Poet, who, with you would plead, 
For those who lie and want and daily need ; 
Comes still your suppliant, though for five long 
years 
He’s claimed your pity for misfortune's tears. 
The same sad tune doth he rehearse or sing 
A “ Pretty dish to set before a King ’’— 
(Pointing to the House.) 
King Public,—mighty monarch, who doth sit 
In boxes, gallery, or in crowded pit.— 
(Pause) 
May’t please your Majesties, 
(Bowing to Boxes) 
lowly thus I trudge it 
= Mr Lowe when opening first his budget) 
beg, nay, I demand your votes and proxies, 
And strike my matchless tax upon the boxes. 
Pray don’t consider what I say a bore, 
But vote supplies, at once, to help the poor ; 
Think of their need in these November fogs, 
Nor let them go to what I’ve licensed—dogs. 
True Charity’s the lightest of all taxes,— 
Lib’rals be lib’ral and give what I axes! 
Next, I address myself unto the Pit, 
Our keenest censor and best judge of wit,— 
That Lower House, which from its middle station, 
Governs the Cxown, the Lords, and all the nation— 
You, who control all that I can rehearse, 
(Addresses the Pit.) 
The Public Houses or the Public Purse ; 
Who help the People’s William, good or ill, 
Just lend your aid to my Permissive Bill— 
Of our poor sufferer help to dry the tear, 
And give him spirits to keep from his dier ! 
(Speaking to Boxes.) 
Now to our House of Lords (in Private Box) 
Like Mr Cardwell, I address my knocks ; 
The Crown’s Prerogative I freely wield, 
And drive the Army whimpering from the field; 
Abolish Purchase, grant a free commission, 
To keep our poor heart-whole and in condition— 
And will abolish you, if you’re cantankerous, 
And guard our poor like guardians of St. Pancras! 
But you are gentlemen—like them you will 
Of course behave,—and pass our little Bill !— 
(Leoking to Gallery.) 
The Gallery I have with me, or ’tis odds, 
For all our good things come down from the re ! ) 
és, 
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My Lords and Gentlemen, my speech is done, 
And for our cause forgive this awkward fun ; 
Put us in funds instead—such gifts are gain 
I plead—though poorly—not I hope in vain. 
I’ve but one word to add ere silent quite,— 
I would appeal to Woman—woman’s right— 
(Woman who o’er each heart still holds her reign) 
Her dearest right is to assuage a pain ; 
Her keenest pleasure is to sooth a woe ; 
Her high ambition is to raise the low ; 
To find a healing balm for every sore ; 
To help the vanquish’d, to enrich the poor. 
Where help is wanted, surely there her aid is, 
Her heart is with us—so God bless the Ladies. 
Bows and exit, 


Haymarket.—The lovers of the old comedies 
must, lke ourselves, rejoice at the bright spots 
we are permitted just now to gaze on, looking like 
oases in a desert, or the clear rills so welcome to 
the thirsty traveller. Not only bave we had 
Shakspere, Congreve and Colman at four West- 
end theatres, but this particular bome of comedy 
bas given us Sheridan, Goldsmith and Centlivre ! 
Mr Buckstone in his amusing address stated a 
palpable untruth when he averred that Gilbert’s 
and Tom Taylor's latest pieces were worthy of any 
period of the English stage. Mr B. is an author 
himself and feels it his duty and interest to 
patronize the dramatic authors of the day, ero, 
his astounding remarks must be taken for what 
they are worth; not, as some men might naturally 
suppose, as an insult to their judgment. In his 
heart he must know better. She stoops to Conquer 
has drawn overflowing houses ; perhaps Miss Amy 
Sedgwick’s name may have lent a great attraction, 
Certes she played Phebe in One good turn deserves 
another in a way that no living actress could ap- 
proach, and Miss Chippendale ably supported her 
in that amusing scene where the two honest- 
hearted countrywomen take a mutual liking to 
each other, cbat, laugh, embrace and dance 
to their heart’s content. This is natural acting. 
The Busubody is acted with care. Buckstone is 
very droll as Marplot. Chippendale is very good 
as the miserly old Sir Francis Gripe, and Rogers 
is singularly adapted by nature to don the 
costume of the period. His face lends itself to 
sucha part as Sir Jealous Traffic and helps to 
form a perfect picture. Ilowe the evergreen tries 
to look five-and-twenty, but does not succeed. 
Kendal should have done Sir George Airy as he 
wisely did Marlow. Miranda is suited to the 
lively temperament of Miss Robertson. This 
young lady is always bright and vivacious, but we 
are not quite disposed to classify her amongst the 
most accomplished of leading ladies. She ap- 
pears to us to be a female Charles Mathews—very 
mercurial, but wanting in heartfelt emotion. How 
magnificently Amy Sedgwick recites Tennyson's 
“ Charge of the Six Hundred. Her acting with 
Everill in Killing Time should be seen whilst 
that farce is on the bills. 


Gaiety.—After a brief tut not inglorious reign 
of twelve nights and a day, Love for Love has 
been permitted to abdicate, and yet it was very 
well acted on the whole. True, William Rignold 
isa jeune amoureux of a somewhat elephantine 
stamp, end Ada Cavendish gave herself too many 
airs and graces, as though the witty, teasing 
Angelica was a part she, as an emotional actress 





was justified in contemning. Congreve’s comedy, 
even shorn of its licentiousness, 1s too good for 
the dull heads of modern playgoers. The play 
is, for all that, one of the most brilliant and en- 
joyable for its wit and incidents, little inferior, in 
these respects, to Sheridan’s masterpiece ; but it 
is voted too slow now-a-days; the flashy, dis- 
bonest banter which does duty for wit in our new 
pieces is more highly relished by the thankless 
public, whose crass ignorance leads them to ap- 
plaud, with vehemence, the silly puns and absurd 
writing in Za Belle Helene, after allowing the 
bright, sarcastic repartee of the comedy to pass 
almost unnoticed. Miss Rose Berend looked 
charming as Mrs Frail. By the way, altering her 
name to Thrale was an act of unmitigated hypo- 
crisy—a piece of arrant humbug unwortby of the 
adapter. Miss Farren was excellent as M'ss 
Prue, her scenes with Ben (Stoyle) and Tattle 
(Taylor) being admirably played. Miss Caven- 
dish is piquant, but acts with affectation, and her 
laugh is artificial and unsympathetic. Mr Mac- 
lean’s Sir Sampson was good ; so were the other 
parts. Had Buckstone revived it at the Hay- 
market however, there is no doubt whatever it 


would have had a longer run. GamMA. 
———__—=——_—__—. 
Amatenr Performances. 


St. GrorGa’s THeATrE.—THe ERRATICS— 
This club, on bebalf of the Great Northern 
Hospital, and under the patronage of the 
Marguises of Exeter and Westminster, gave an 
entertainment to a select audience on the 14th 
inst. We are not quite disposed to assert that 
this performance may be classed amongst the 
happiest efforts of this well-known society, the 
comedy selected for representation— Won at 
Last—posse-sing but little interest or literary 
merit, and the actors being in some important 
particulars below their usual standard of 
excellence. In the character of the easy, 
simple Fitzsmith Mr F. R. Firth found a part 
admirably adapted to bis peculiar talent. He 
played cheerfully and naturally, and without 
effort or exaggeration. This is decidedly one of 
the best things be has dose. As General 
Warburton Mr Scriven did very fairly, and Mr 
A. James was gentlemanly as the Lieutenant, 
but these parts afford little scope for acting. 
Mr H. Grabam represented the money-lender 
with the sycophancy and the absurd bend of the 
back which we are accustomed to see in Mejter 
Moss. We are at a loss io understand what 
pleasure Mr T. F, Hodges can take in acting, if 
acting it can be called, which consists of merely 
speaking bis part sotto voce without the slightest 
attempt at action or modulation of the voice. 
Nothing could be more ineffective than his 
personation of Mr Wolff. The servants were 
played by Messrs Spiller and Montgomery, but 
again these réles are not recondite and demand 
little skill for their development. The ladies 
made the most of their parts. Miss Kennerton 
can be emotional, and in the character of 
Constance this talented amateur showed much 
feeling and intelligence, Miss Harvey was ao 
efficient Mrs Warburton, and Miss A, Newton 
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did what was required for Mary Bounce 
pleasingly. We know not who is to blame 
(stage-manager or carpenter) for the non-descent 
of the act-drop on the tableau of the second act, 
but the dramatis persone, grouped for the grand 
effect when the General is brutally knocked 


down in the usurer’s office, were so tired of 


poseing that they at last walked off the stage, 
and the stunned Warburton deliberately got up 
and marched off. also in the rear, amidst the 
roars of the spectators. This was burlesque 
with a vengeance. We have great respect for 
the ERRATICS, and are loth to say a word that 
may give aunoyance to a company of enthusi- 
astic young gentlemen who give at certain 
periods substantial aid to deservinginstitutions, 
but we may be permitted to remind them, with 
the kindliest feeling, that they are no longer 
novices in histrionic art, and that the exhibitions 
of incompetency we witnessed in not a few 
instances last Tuesday, as regards both manage- 
meut and interpretation, are not worthy of an 
ambitious troupe of amateurs. Charles lJ. was 
the afterpiece. There was an admirable band 
iu attendance, led by Mr Otterway, and the 
stewards were both numerous and courteous.— 
Let us hope this club will take more pains next 
time and pay greater attention to the exigencies 
of stage illusion. 


eee = 


GREAT HUMORISTS.—II. 
THEODORE HOOK, Continued. 


Passing one day in a gig with a friend by 
the villa of a retired London watchmaker, 
Hook pulled up and remarked that they 
might do worse than dine in such a comfort- 
able little box! He accordingly alighted and 
rang the bell, and on being introduced to the 
gentleman, coolly told bim that as his name 
was so celebrated he couldn’t help calling to 
make his acquaintance! They were invited 
to dinner; and spent a jovial afternoon, but 
on their way home the gig was nearly 
smashed to pieces by the refractory horse. 

Once Hook found his way into a house in 
the suburbs and ordering the servant to take 
his mare to the stable and rub her down, 
stretched himself (a la Plumper) on the 
parlour sofa. On the master appearing Hook 
coolly asked for a glass of brandy and water. 
The gentleman remonstrating was told he was 
drunk, and that his conduct should be reported 
to the bench of magistrates, all of whom he 
was intimate with. Pretending to recover 
from his mistake, Hook apologized, saying 
he had taken his house for a tavern (like 
young Marlow) seeing a vase of flowers 
over the gate, which he mistook for a 
‘*Flower pot.’ This vase was_ highly 
cherished by the owner. Such, with practical 
jokes of a more reprehensible kind were the 
sayings and means by which Hook won his 
character as a wit. He died Aug. 26, 1841. 





NO NAME, 

WE are not about to criticise a new adap- 
tation of Mr Wilkie Collins’s novel, but simply 
to point out (we believe for the first time) the 
interesting fact that some of our great poet’s 
characters are without a name—with neither 
prnecomen, nomen, nor cognomen. But there 
are also several whose names, though not 
mentioned in the cast, are yet to be found in 
the mouths of other people, and occasionally 
pop out in conversation. Without apology, 
therefore, we introduce these apparently un- 
christened personages, as well as those whose 
patronymic is lost in the mists of obscurity, 
to the intelligent reader. To begin then with 
the clowns :— 

Clown in Measure for Measure, Pompey Bum. 

»» 9 All's Well that ends Well, Lavate 

» yy Twelfth Night, Feste. 

1-95, Othello, 

9-99 Antony and Cleopatra. 
Clowns in Winter's Tale, 

9 «9g, Hamlet, 

Fool in Lear, 
Porter in Macbeth, 
Friar in Much Ado about Nothing, Francis. 


no name 


lst Watch do Hugh Oatcuke. 
2nd Watch do George Seacoal, 
Steward in All’s Weill, §c , Rinaldo. 
Ist Lord do Capt. Dumain. 
1st Florentine Soldier do Antonio. 
2nd do do Escalus. 
Widow Capulet. 
Ghost in Hamlet, Hamlet. 
2nd Servant in Romeo and Juliet, Antony. 
3rd do do Potpan. 
Ist Musician do Simon Catling. 
2nd do do Hugh Rebeck. 
8rd do do Jas Soundpost. 
Old man (uncle to 

Capulet) do Capulet. 
Nurse do Angelica. 
2nd Gentleman, Winter's Tale, Rogero. 
2nd Stranger, Timon of Athons, Hoatilius 
A Roman, Cortolanus, Nicanor. 
A Volce 0 Adrian, 
Servant to Aufidius do Cotus. 
2nd Carrier, Henry IV. Part 1. Tom Cuts 
Ford’s Servant, Merry Wives, John and Robert 


——— 

Madile. Romanelli has been engaged by Mr J, 
Knowles, of the Theatre Royal, Manchester, for 
the season commencing December 25rd, 

The alterations in the St. James’s Theatre for 
M. Raphael have been carried out under the 
direction of Mr Walter Emden, architect, of 
Adam-street, Strand. ‘he dress circle has been 
transformed into decorated private boxes, which 
give the house an elegant appearance. 

Mr ALBERT ScHLoss.—We regret to announce 
the death of Mr Albert Schloss, a gentleman 
well-known in the literary aud musical world. 
He had been suflering from coosumption from 
some time past, but his death took place at last 
somewhat unexpectedly, He had latterly been 
attached to the establishment of a flourishing 
London periodical. He was a straightforward, 
conscientious, euthusiastic man, somewhat 
** original” in bis manners, and although not 
occupying any prominent position before the 
world will be much missed in many circles. 
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NOTICES TO CORRESPONDENTS. 


Apa.—We must refer you to Mr Reynolds, 44, Sun-street, 
Finsbury-square. 

AmatTrur.—We cannot go above three miles and write a notice 
without some remuneration. Look at the weather. 

L. Loyp.—The advertisement is Is. 6d. 

A. B.—We do not know the terms of the King’s Cross Theatre 

J. Rowe is thanked. We will attend to his request. 

G. G.—The notice of the Bijou in our next. 


IMPORTANT. 

G@H™ It is requested that all business communications and 
advertisements (prepaid) be sent to the Printers, 3354, Strand 
(top floor); but all private letters, tickets for performances, 
— toMr W. BESTOW, 20, Freperick-street, King’s Cross- 
Toad, 


LIST OF AGENTS FOR THE SALE OF THE 
THEATRICAL JOURNAL. 

ALLEN, Warwick-lane, City. 
BELL, St. John-street-road. 
BROWN, 202, Kensington-park-road, Notting-hill. 
©OX, Drury-lane. 
DIOK, King’s-cross-road. 
HARRIS, Blackfriars-road. 
HILL, Gray’s-inn-road. 
HOPCROFT, i6, Little Queen-street, Holborn; 
LAUY, 89, Strand. 
NUNN, 63, Ledbury-road, Westbourne-grove, W 
PATTIE, Ivy-lane, City. 
PLUMMER, Theobalds-road. 
POTTER, St. John-street-road. 
PURKISS, 60, Compton-street, Soho. 
RICHARDS, W., 7, Tachbrook-street, Pimlico, 
ROBERTS, JAMES, 195, Shoreditch. 
STEVENS, 42, Tottenham-court-road. 
STEVENS, Goswell-street. 
VICKERS, 317, Strand, 
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MODERN SHAKSPERIAN BEVIVALS. 

WueEn Macready p oduced his celebrated 
Shaksperian revivals he prided himself on his 
adherence (of course within the limits of de- 
corum) to the author’s words, and invariably 
appended to the title of the play, in large 
le\ters—FRom THE TExT oF SHAKSPERE. 
‘Mr Phelps and Mr Charles Kean were also 
scrupulous, whilst illustrating the poet’s works, 
in adhering as far as possible to the original 
editions. Mr Calvert of Manchester, when he 
revived the Zempest, the Dream, and The J/er- 
chant, approached the bard with that reverence 
which every devoted admirer of the great 
master feels to be his due. In Zimon of Athens 
it was thought necessary, from the very nature 
of the subject, to transpose or omit certain 
portions of that play, but in the Merchant of 
Venice, although some scenes are transposed, 
scarcely a line is expunged, the play occupy- 
ing some four hours in representation and 
forming the entire evening’s entertainment. 
The good folks of Manchester are at this 
moment enjoying an intellectual treat which 





demanding too much fixed attention in listen- 
ing to its unmutilated text. But Mr Ryder 
in presenting bis beautifully-mounted Tempest 
deems it safer to clip a play (one of the 
shortest in the Shaksperian repertory, yet 
one of the richest and most poetic) of more 
than a tithe of its text, and eke out the short 
two hours and a half it takes in representa- 
tion by interpolated ballets and long entr’actes. 
By so doing, he hazards his own position in 
the foreground of the exquisite poem; he 
appears not to value the part of Prospero, 
and allows Ariel and Caliban to be the most 
prominent characters. Now Messrs Kemble, 
Macready, Vandenhoff, Phelps, C. Kean, 
Calvert, &c., were not ofthis mind. Prospero 
was, to their thinking, a part worthy of their 
most attentive study, and is manifestly the 
most important, as he is the most dignified of 
the dramati’s person. Not only are many 
noble lines of his contemned, with purpose- 
less perverseness, but Ariel and Miranda— 
characters almost created by Priscilla Horton 
and Helen Faucit, and subsequently persona- 
ted by Kate Terry and Carlotta Leclercq— 
(we wonder what these ladies think of the 
modern treatment these parts have been sub- 
jected to—we allude only to the “ cuts’’) are 
deprived of some of their most exquisite lines, 
Not an act, not a scene, has escaped the 
pruning knife! To garble such poetry, too! 
Faugh! Would our poor words induce the 
management, even at the eleventh hour to re- 
store the mangled text! Would we could 
think, with the usurping Duke of Milan— 
‘“‘ They'll take suggestion as a cat laps milk !” 
They were far more reverential with the Mid- 
summer Night’s Dream, but then Mr Phelps 
had a finger in it, and that brings us to the 
inevitable question, why was not that actor 
(or even Marston) engaged for the role of 
Prospero? Nor was it honest to assert that 
every character was powerfully cast. It was 
not deemed necessaty to make such a state- 
ment when the former play was produced and 
yet the cast included such names as Phelps, 
Ryder, Marston, Rignold and Frank Mathews, 
and Misses Marie Henderson, Sidney Cowell 
and Jane Rignold. Wherein lies the power 
of the Tempest Company? not in the crude 
provincials whose names are unfamiliar to the 
London playgoers ; not in the Miranda, pretty 
and graceful though sie be. No. Messrs 
Ryder, and Rignold and Miss Hodson, alone 
form the real strength of the cast, to which 
Mr Vollaire is a valuable auxiliary. As a 
careful revival, however, the Tempest ranks 
very high. The music is exquisite. Much 
fancy is displayed in the scenery of the En- 
chanted Island. The opening is lovely. The 
rocky ‘‘set”’ in the third act calls to mind the 
granite builders (piled like Pelion upon Ossa) 





they do not find wearisome for its length or 
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that I have seen in the Scilly Isles, enhanced 
by the addition of lovely colour produced from 
lichens and mosses. In another charming 
Turnerrsque view huge coral reefs are de- 


| picted, suggested possibly by Ariel’s song to 


Ferdinand— 


‘‘ Full fathom five thy father lies ; 
Of his bones are coral made.’ 


The fertile plains of Ceres—the golden 
corn; the calm ocean in the final scene, and 
the delicious effect produced by the departure 
of the vessel and Ariel in full enjoyment of 
her liberty, are all worthy of highest com- 
mendation. But grumblers are ever ready to 
find fault. Some complain of the undramatic 
nature of the poem, and say that it should 
only be read—never acted. Ridiculous! Has 
not the Zempest been admired by audiences 
for centuries past? But this is a sadly 
prosaic age. The mind has become so 
debilitated by repeated and continuous doses 
of realixm and sensation tbat it is not attuned 
for poesy and high art. There are some peo- 
ple who can find nothing in heaven or earth 
worth reverencing. It is easy to assert that 
audiences are not educated for the appreciation 
of such things, but | very much doubt if one 
quarter of the educated portion of playgoers 
esteem at its right value the incalculable 
privilege conferred upon them by a manager 
of taste and refinement who enables them to 
witness such a play as the Tempest which, in 
common with eimilar productions, is too often 
regarded as a mere show, and is ranked by 
the unthinking and little-minded public on 
the same level with Mr Halliday’s version of 
Ivanhoe or Mr Beverley’s annual introduction 
to the Drury-lane pantomime. 

Let it not be supposed that, in selecting 
the Drean and the Tempest as the most 
fitting works for the exercise of fancy as re- 
gards mounting, the Queen’s management 
will have exhausted the richest veins in the 
Shaksperian, mines and that poesy must give 
place to history and mere archeological research 
in future revivals. For spectacle alone full 
scope is given in the ten great plays founded 
on events inseparably connected with Eng- 
land’s greatness. Even on these historical 
dramas the painter, costumier, and machinist 
may lavish any amount of pains ; but for ro- 
Mantic treatment, for exuberance of fancy, 
they will do still better by exercising their 
imaginative powers on the Illyrian sea-cvast; 
in Narbonne and Tuscany; on those realms 
poetically situate ‘‘ sometimes in Sicilia, some- 
times in Bohemia”; on the stones of Venice 
or Verona; in the forum and senate-house of 
Rome ; or amongst the lotuses and temples of 
Egypt. 

The authorities in Long Acre have pro- 
mised us these things so long as they may 





count on financial success. The public have 
liberally patronised two Shaksperian revivals, 
we consequently look upon the Queen’s 
Theatre as the abiding home on our beloved 
poet. 

The notion of having ballot-boxes in all 
parts of the theatre wherein the name of a 
favourite play may be dropped seems ridicu- 
lous. Suppédse scme wags chose to place 
Troilus and Cressida, or Henry VI. part 1 
into all the boxes, and repeat the process al- 
most nightly, would the management under- 
take to abide by the poll, and revive pieces 
which even Phelps shrank from? It appears 
to us that, if popular opinion is to decide 
what is to be the next play, we shall be 
treated to some elaborate version of Macbeth 
or Othello. GaMMA. 


a 


ESSAYISTS AND NOVELISTS.—I. 


SAMUEL RICHARDSON, 


Turis charming writer was born Dec. 9, 
1689, in Derbyshire and received his educa- 
tion ata common day-school. He was sent 
to London, where he was apprenticed to a 
printer, and became a corrector for the press. 
He then became a printer, and soon discovered 
that the outlandish romance which he found 
in vogue was not fit reading for the perusal 
of youth; and he set himself the task of 
bringing about a revolution in light literature, 
whicb, indeed, was greatly needed. “I 
thought,” said he, *‘if a story was written in 
an easy and natural manner, it mizht possibly 
turn young people into a course of reading 
differeat from the pomp and parade of 
romance writing, and might tend to promote 
ihe cause of religion and virtue.” To this 
end he produced the well-known novel of 
‘* Pamela”? which at once achieved a great 
success, and was recommended even from the 
pulpit. His writings no doubt exercised a 
great influence on authors, and tended to alter 
the tone of literature. Macaulay has borne 
testimony to the excellence and purity of 
Richardson as a writer. He was a self-made 
man. Born of poor parents, he by sheer 
force of industry and character won his way 
up to affluence and fame, and has left in his 
‘* Clarissa Harlowe” an imperishable name. 
The following anecdote is related concerning 
him by Sir Richd. Phillips:—‘‘A widow 
kept a public-house, about two miles from 
Hyde Park Corner, where she had lived fifty 
years ; and I wanted to determine the house 
in which Richaidson had resided. She 
remembered him and described him as a short, 
round gentleman, and she said she used to 
serve his family with beer. ‘ He used to live 
and carry on his business,’ said 1, ‘in 
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Salisbury-square.’ ‘As to that,’ she said, ‘I 
know nothing, for I never was in London.’ 
‘Never in London,’ I said, ‘and in health 
and ‘he free use of your limbs.” ‘No, I had 
no business there and had enough t» do at 
home.’ ‘ Well then, which was ‘he house of 
Mr R. in the next lane?? ‘I don’t know,’ 
she replied, ‘I am, as I told you; no traveller, 
I never was up the lane, 1 only knew that he 
did live somewhere up the lane.’ ¢ Well,’ 
said I, ‘but being in Fulham parish, you go 
to church ??—‘ No,’ said she, ‘I never have 
time ; on a Sunday our house is always full 
—I never was at Fulham but once, and that 
was when I was married, and many people 
Say that it was once too often, though my 
husband was as good a man as ever broke 
bread—God rest his soul !?”” And so unsatis- 
fied, Sir Richard was obliged to depart. 
Richardson died in 1761, aged seventy-one. 





THE EARLY DRAMATISTS.—XLV, 


WILLIAM CONGREVE, 

Tue successful Gaiety revival of Love for 
Love induces us to give, not inoportunely, a 
slight sketch of the writer. Congreve was 
born in 1672, some say in Ireland, some at 
Bardsey, Yorks. He was of a good family, 
and his father held a military appointment in 
Ireland, where the poet was educated. He 
studied the law in the Middle Temple, but 
began early to write for the stage. His Old 
Bachelor was produced wiiu success in his 21st 
year. His life was a happy and prosperous 
one. Lord Halifax gave him a berth in the 
Customs worth £600 « year. His Double 
Dealer appeared in 1694; his Love for Love in 
1695, his only tragedy, the Mourning Bride, 
in 1697; and the Way of the World (revived 
by Vestris at C.G.) in 1700. On the acces- 
sion of George I. he was appointed Secretary 
for Jamaica, with £1,200 a year. He wished 
now to forget he was now an author, and when 
M. de Voltaire wai'ed on him, he said he 
would rather be a gentleman than a poet. 
“If you had been merely a gentleman,” said 
the witty Frenchman, ‘I should not have 
come to visit you.’ His comedies abound 
more than any others in the English language 
in wi'ty dialogue and lively incident, but their 
licentiousness has hitherto banished them 
from the stage. It is not impossible, however, 
as proved by Mr Hollingshead, to purify such 
productions and fit them for representation. 
But the process of filtration is not altogether 
satisfactory. No disinfectant, it has been re- 
marked, can purify pages reeking with ob- 
sceaity. All that could be done in giving a 
cleanly look to the leaves has been accom- 
plished in Zove for Love, but the result is not 


commensurate with the labour; the expurgat- 
ed comedy is no longer Congreve’s. 

A complaint in the eyes, terminating in 
blindness, afflicted him in his latter days. 
Dryden complimented him as one whom every 
muse adorned; and Pope dedicated to him 
his Homer’s Iliad. It is well known that he 
was on terms of close intimacy with the 
Duchess of Marlborough (daughter of the 
great Duke) and that on his death he left her 
£10,000; that his pall was borne by Dukes 
and Earls; that her Grace had a wax doll 
made, whose feet were blistered by the doc- 
tors, just as poor Congreve’s had been (for he 
was gouty). We admire his brilliant dialogue 
and repartee, and his exuberance of dramatic 
incident and character; but the absence of 
female virtue and grace, of generosity, truth, 
honour, affection, modesty and tenderness, 
leaves his pages somewhat barren. His glit- 
tering, artificial life possesses but few charms 
'o the lover of nature or of poetry. The 
Mourning Bride (his only tragedy) however 
contains some beautiful language and poetical 
scenes. The opening lines are well-known— 

“* Music hath charms to sooth a savage breast, 
To soften rocks, or bend a knotted oak. 

I’ve read that things inanim ite have mov’d, 
And, as with living souls, have been inform’d 
By magic numbers and persuasive sound.” 

But in his comedies he shines in a constant 
stream of wit and liviliness. He was a master 
of dramatic rules and art. Almerla’s beautiful 
description of a cathedral in the Jfourniny 
Bride is so poetical as to be considered by 
Jobnson as equal to anything in Shakspere (?) 

He died at his house in London, Jan. 29, 
1729, aged 87. 





“’ Artemus Ward’s” old home in Waterford, 
Maine, is advertised for sale. 

Mdlie. Fargueil persists in her refusal to play 
the part assigned to her in the Lniévement of M. 
Becque. In the course of the piece she has to 
receive a slap in tke face ‘rom the hand of M. 
Saint-Germain, and she does not like such a 
visitation. 

Madame Patti’s first appearance at Moscow 
was an immense success. She was recalled twenty 
times, and the receipts of that ove representation 
were 33,800!r. 

Madame Alboni has been seriously ill in Paris, 
but is at present out ot danger. 

A drama by the late John Parry, revised by Mr 
John Oxenford, and called the Hidden Treasure, 
is 1m active preparation at the Adelphi, where Mrs 
John Wood will also appear in a new burlesque 
ov Boxing night. 

At the Princess’s a new drama, by Mr Watts 
Phillips, called On the Jury, will shortly be pro- 
duced. 

Rossini’s “ Stabat Mater,” and a miscellaneous 
concert, with the Cvent-garden Italian Opera 
troupe, strengthened by the addition of Mr Sims 
Reeves, to be conducted by Sir Julius Benedict, 
will be given next Friday. 
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REGISTERED AMATEUR CLUBS. 


ALLIANCE DRAMATIC CLU B.—Manager, Mr A. 
Westbrook ; Secretary, Mr R. Balley, No. 10, Serle- 
street, Lincoln’s Inn; to whom all communications 
should be addressed. 


BELGRAVE DRAMATIC CLUB, Established 
1870.—Club room ** Queen Arms,’”’ Warwick-street, 
Pimlico, S.W. Acting-Manager, Mr C. Pollett; 
Stage-Manager, Mr [. Christie; Hon. Sec. and 
Treasurer, Mr W. Miller. For particulars as to ad- 
mission, &c., in this select club, apply by letter t» the 
Sec. as above. 


BELGRAVE STROLLERS. Registered.—This first- 
class West-End Dramatic Club meet for rehearsal 
every Monday Evening at 8 o’clock at their Club 
Room at Harris’s Music Library, 33, Rathbone-place, 
W. Musical lirector, Leader, and Composer, Mr 
Joseph R. W. Harding, R.A.M,; Stage-manager, 
Mr George Field; acting manager and secretary, Mr 
Henry Walgrave, to whom all communications must 
be addressed. 


CITY MUSICAL AND DRAMATIC SOCIETY. — 
This Dramatic Class meets for rehearsal every Wed- 
nesday evening at 8 o'clock in Albion Hall, London 
Wall. Manager, Mr F. M. Wenborn; hon. sec. for 
Dramatic Class, Mr A Tracey Middleton; hon. secs. 
for the Society, Mr J. H. Caseley, and Mr W. Bourne, 


COMEDIANS.—Meet every Monday evening at 8 
o’cluck, at 1, Fitzroy-street, Fitzroy-square, W. All 
applications for admission of new members te be made 
to the secretary at the above address. President and 
secretary, Mr G. Wood. Managers, Messrs Walter 
Franklen and George Pauncefort. 


COMUS DRAMATIC CLUB.—This first-class West- 
End Club assembles every Wednesday evening at 7, 
at 45, Chancery-lane, W.C. For particulars as to ad- 
mission for members or for performances, apply b 
letter to the Acting-Manager at the Club-room. 

B. Buckstone, Esq., T. R. Haymarket, Hon. Presi- 
dent. 


MUTUAL DRAMATIC CLUB.—Meet every Thurs- 
day evening at 8.30 at the PLoueu Tavern, Museum- 





street, Oxford-street. Manager, Mr B. Coxte; 
secretary, Mr ALFp. JAMES. Rules may be had on 
application. 


REYNOLDS’ THESPIAN DRAMATIC CLUB, 44, 
Sun-street, .insbury-square, meet for Rehearsad 
every Wedpesday evening at 8 o’clock; entrance tee, 
1s. ; terms nominal ; members free from all responsi- 
bility ; every requisite procured. Professional instruc- 
tion given; an advantage given over all other drama- 
tic Clubs Performances will take place when perfect, 
in which Mr Reynolds will appear, assisted by his 
pupils. For particulars address with stamp for reply, 
to Edwin Reynolds, Tragedian, as above. 


SIDDONIAN DRAMATIC CLUB. _ Est. 1862.— 
iivery Thursday evening at 9 at the ‘ Plough” 
Tavern, Museum-street, Oxford-street. Manager, 
Mr H Williams ; stage-manager, Mr John Caffrey ; 
treasurer, Mr J. Cantor ; secretary, Mr Sam. Thomas. 


THETIS DRAMATIC CLUB. Established 1868.— 
Manager, Mr R. Horsley Woods. Acting Manager 
and Secretary, Mr Cyril J. Mullett. Mvetings every 
Wednesday at 8 p.m. This Club is now conducted on 
a novel and origina! system, possessing peculiar ad- 
vantages to members. Ladies er Gentlemen desirous 
of joining this select club are requested to communi- 
cate with the Manager, at 37, Markham-square, S.W 





Applications to be addressed as above. 





Sam CoLiins’s—Mr Watts’ programme, which 
is at present one of diversity and amusement, 
will be somewhat prolonged on Friday next, 
when Mr Jobn Read, the chairman takes his 
benefit. 


A new burl-sque ou “ Ivanhoe ” is in rehesrsal 
at the Court Theatre. 

The Lyceum will produce a new drama by the 
Hon. Lewis Wingfield, adapted from one of the 
nov Is of “M. Erckmann-Chatrian. 





Houtoway’s OrntMeNnT anpd Pitts —Be pre- 
pared,—In Great Brit+in one-third of our deaths 
are caused by consumption, usually brought about 
by thoughtle-sly neglecting catarrhs, colds, and 
what are commonly, though most erroneously, 
considered to be trifling indispysitions, by these 
corrective remedies curable with safety and ex- 
pedition, Decline usually makes its attack be- 
tweem ihe ages of sixteen and thirty, and is 
ushered in by debility, dry cough, aod other un- 
mistakeable signs, which could be, and should 
be, immediately removed by rubbing this cele- 
brated Ointment upon the back ond chest. This 
friction must be brisk, end repeated regularly 
night and morning, and two of Holloway’s puri- 
fying Pills should be taken at bed time as an 
alterative to mitigate the congh and fever. 





Important Notioe, 


T the suggestion of several amateur correspondents 
and these ladies and gentlemen who attended at 
Mr Reynolds’ residence on Monday eveniug last, with a 
view of carrying out the best mode of conducting the 
Editor’s benefit, Mr Reynold’s, the eminent tragedian 
and elocutionist, after a careful and impartial investiga- 
tion, has deemed it 1 ecessary to convene the final meet- 
ing at the ECLEC'IIC HALL, 18, DENMARK- 
STREET, SOHO, on TUESDAY, NOV. 28, at 8 
o’clock precisely, when Mr Reynolds will again preside 
pro tem. 
“*T thank God, Ihave been so well brought up that I can 
write my name *—2 ‘* Henry VI.,”’ act 4, scene 2, 
on 


WA RBURTOW’S 


SHAKSPERE COPYBOOKS. 


No. I., PRICE SIXPENCE. 


Tt COPIES set inthese BOOKS consist of cares 

fully selected passages from SHAKSPERE’S plays, 
so that the pupil, whilst writing the Exercises, may at 
the same time be my yaiene with many of the noble 
lessons inculcated by the great poet. 


Cassell, Petter, and Galpin, Ludgate Hill, London. 


PAMPHILON 
Hotel and Aestancant, 


27, BRYDGES STREET, STRAND. 
UNDER ENTIRE NEW MANAGEMENI OF 


JOHN HART, 


And ef the Northumberland Arms, Russell-street, 
Covent Garden. 


DINNERS A LA CARTE, 
HOT JOINTS from 12 till8. SUPPERS from 8 till 1. 
SOUPS, FISH, ENTREES, CUTLETS, AND 
TRIPE, &c. 


WINES, SPIRITS, AND CIGARS OF THE 
FINEST QUALITY. 
HOT AND COLD LUNCHEONS. 


BASS’S Ales, REID’ S Celebrated Stout, and Fine Scotch 
Ales, on draught. 

















GOOD BEDS. 
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WATLOMAL ASSEMBLY ROOMS, 


218, HIGH 


HOLBORN. 


a POPULAR, COMMODIOUS, anp ELEGANTLY DECORATED BALL ROOM IS OPEN 
EVERY EVENING for ; 


CONCERT AND DANCING. 
Every attention is paid to ensure the comfort of visitors. 
The well-known Excellent BAND plays nightly selections of the newest and best Compositions, including the 
Princess Louise Waltz, Lord of Lorne Lancers, and Bride of Lorne Quadrille. 


Doors open at Half-past Eight. 


Close at Twelve o’clock. 


Admission throughout the establishment 1s, 


Musical Director, Mr. W. 


M. PACKER, R.A.M. 





THEATRE ROYAL 


SADLERS W:LLS. 


SOLE LESSEE AND PR®°OPRIETOR—MR F. BELTON. 


RODUCTION OF THE LATEST SUCCESSFUL 


PLAY OF “SHADOWS,” by Sir Charles L. Young? 


Bart.---This (Saturday) evening, and every evening, the performances will commence with THE DAY 


AFTER THE WEDDING 
Messrs F’. Belton, C. 


ager, Mr A. B. Viner. 


Mr C. H. Fenton, Miss Emma Austin, &c. 
H. Fenton, Collier; Mesdames Louie Moodie, Alice Austin. &c. 
FOX AND THE WOLF. Mesars Collier, Lewis Ball, Miss Lennox, &c. 


To be followed by SHADOWS, 
To conclude with THE 


Commence at Seven, Acting Man- 





Amateur 


Theatricals. 


ARRISON’S THEATRICAL WAREHOUSE, 25 and 31, BOW-STREET, COVENT GARDEN, W.C. 


Costumier to all the principal Amateur Dramatic Societies. 


Amateur Theatricals, School Festivities, Fétes, 


&c., supplied with Costumes, Wigs, Masks, Scenery, Flags, &c. His celebrated expanding Portable Theatres, and 
Richardson’s Shows, that were fitted up at the Crystal Palace, Nobility and Rifle fétes, with new Scenery. 
Raised Stages, Gas Fittings, &c., fitted up in any sized Town Hall or Drawing Room in Town or Country. Mrs. 
HARRISON’S Ladies’ Costume ‘Warehouse, 25, Bow-street, W.C. 





ST. CEORCE’S THEATRE, 


LANGHAM PLACE, 
GRAND SPECIAL PERFORMANCE, 
THURSDAY, DECEMBER 7, 
For the Benefit of the Widow of 
THE LATE MR JAMES FLEXMAN. 
Doors open at half-past Six, commence at Seven with 
THE SLEEPING DRAUGHT, 
followed by 
THE SCHOUL FOR SCANDAL, 
and concluding with 
HIGH LIFE BELOW STAIRS. 

Ladies and Gentlemen willing to assist the cause are 
respectfully informed that a few parts are vacant, and 
that the Tickets are now ready for disposal, Admission 
1s.; Balcony, 2s. ; Stalls, 3s.; Fauteuils, 5s,; Private 
Boxes, £2 2s. 

All communications respecting tickets may be ad- 
dressed to Mr Alfred Darkie, Acting Manager an 
Treasurer, 17, Gresse-st., Rathbore-place, W. 

King’s Cross Theatre 


ay be engaged by Amateurs, with all the modern 
improvements and decorations, on reasonable terms. 
Apply to John 





Instruction rendered with practice. 
Dryden, 7, Euston-road, N.W. 


Rejoice, ye Children of the Thespian Art. 
AMUEL MAY, ‘lheatrical Tailor, 35, Bow-street, 
Covent-garden, will be glad to treat with Ladies and 
Gentlemen engaged in AMATEUR PERFORM- 
ANCES for the SALE or HIRE of STAGE COS- 
TUME. A large assortment of every necessary for the 
same. WARDROBES MAI’E TO ORDER. Per- 
sons about to follow tue profession will do well to give 
Mr MAY an order fo. an outfit ; costume, elegance, 
economy, and punctuality all studied, Mind the address, 


SAMUEL MAY, 35, BOW STREET. 





Madame Tussauu’s Exhibition Baker-street. 


Q* VIEW, upwards of THREE HUNDRED 
PORTRAIT MODELS of CELEBRITIES and 
characters of the present and past times ; amongst them 
portrait models of the lateGEORGE PEABODY, Esq, 
the late Madame GRISI, and Prince Pierre BONA- 
PARTE. Also, the entire line of English Kings and 
Queens from Willixm the Conqueror. 
New and magnificent court dresses by Worth of Paris 





Madame Tussaud’s Exhibition, Baker-street. 
OW ADDED a magnificent marriage group of 
H.R.H. the Princess LOUISE and the Marquis of 
LORNE, the attire being an exact fac-simile of that 
worn in St. George’s Chapel, Windsor. 
Passengers by Metropolitan Railway stop at Baker- 
street Station. 





Madame Tussaud’s Exhibition, Baker-street. 
N VIEW, PORTRAIT MODELS of the EM- 
PEROR and EMPRESS of the FRENCH and 
PRINCE IMPERIAL; also Marshal Bazaine, Mac- 
shal Canrobert, General Trochu, &c. 
Admission, 1s, ; children under ten, 6d, ; extra rooms, 
6d,—Open from 9 a.m, till 10 p.m, 





The Stage. The Stage. 


| Fig and GENTLEMEN prepared for the Dra- 
matic Profession and Engagements procured. Ad- 
dress, stamped envelope for reply, to Epw1n REYNOLDS, 
Tragedian, 44, Sun-street, Finsbury. 
Amateur - performances superintended and acknow- 
ledged. Stage business taught, 
N.B.—Members wanted for a new Dramatic Club. 








Published — Wednesday Morning, at Twelve o’clock, 
Vickenrs at 317, Strand, for the Proprietor, W. BESTOW 
To be had, by order, in any of the Provincial Towns. 
Communications to be forwarded to 20, Frederick-stree 
King’s Cross-road, 
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